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-Ecker, Editorial: Merry Aronson
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Crossword Puxzile

Answers in the next issue
ACROSS
1 Song title, or description of BJ
6 Jim, the sound engineer
8 Glass ...
10 First guitarist
12 Initials of 20-down
13 Clive who signed BJ for Columbia
15 Make music
16 The problem with Cold Spring Harbor
18 High Command: abbr
20 Rhythm
21 BJ's biggest seller to date
24 Great bass man
25 BJ's middle name
27 Initials of 6-Across

If you have a question
for Billy, send it to.

% Root Beer Rags, Ltd.
375 No. Broadway
Jericho, New York 11753

Q. Which Mozart piece first inie-ested
you in music?
—Lormie Mc cago, |
A. | think it wos the Moza
C—the fomous on
group in the tune 5
Waits For Me. | ha ._
recital and | though! Taleta
melody.

Q. Wil you let the Who's concert tragedy

discourage you from performing in
Cincinnati again? | hope not
—Amy Light, Cincinnati, OH

A. No, because we don't set up the

arrangements the way that particular
situation was set up. We have no

43 Lyrics before chorus

44 First album for the whole band ('76)
45 Richie plays it

Q. Do you box? | always wondered

because of the gloves on the cover of
THE STRANGER.

—Karen Molino, NYC
A. bused to box between the ages of 16

and 18. | was a bantam weight with
good———qtﬂoffﬁboufslmni'& |
also got my nose broken, and it's not
very good for playing the piano, so |
stopped boxing. But once in a while

| do work out the way | used to when |
boxed.

k£3 28 Not many reason to be discouraged from

L i S 30 Yoko playing there again,

| -Q-‘?S 32 Richie

g' 33 Cassette Q. Of all the albums you've made, which
| E 34 Drummer Small of Attila one sold the most copies?

F q 35 Lead-in to a song, for short —John P. Mauro, Bronx, NY
- 36 City where the Executive Lounge is: abbr A. To my knowledge, THE STRANGER

: So 37 Place to record sold the most copies of any album that
; < 40 You Were The (C'Etait Toi) 've made.

! Q 41 BJS pet

‘. q =
el i = 1

For the third consecutive year, Billy Joel
received the Grammy Award, long
considered the music industry’s highest
honor. Presented by the National d-
emy of Recording Arts and Sciences

- (NARAS), Billy received the Best Rock

. Vocalist Award for GLASS HOUSES,

. ond Phil Ramone was named Best Pop
'+ Producer of the Year. Both Billy ond

| Phil were present to accept the awards
at the nationally televised ceremonies
broadcast from Radic City Music Hall,

rystal Globe

' In recognition of selling more than five
¢ million albums outside the United

- { States, Billy was recently honored with
g the Crystal Globe Award, &:rssented by
Allen Davis, president of CBS Records
International, and Dick Asher, deputy

: i | mﬁmt and chief operating officer,
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Q. What kind of motorcycle do you ride?
| loved the picture of you on it.
—~—J. Neil Sossamon, Locust, NC
A. The motorcycle in the picture is o
Harley-Davidson Sportster. However,
now | ride a Yamaha Vaorago 750-V
Twin which just came out this year.

Q. Do you have any brothers or sisters? /
~—Krista King, Burlington, WA \
A, Yes, | have a sister, Judy, who is a
year-and-a-half older and lives on
long Island. And | have o half brother
from my father’s second marriage, and
he'’s eight or nine and lives in London.

DOWN
1 Band BJ joined at 14

2 Instrument on 52nd Street cover
3 Mouthpiece part for 45-Across
4 Get The First Time

5 BJs Mom's name

€ Who owns the glass house on album

Q. What are your favorite TV shows?
—Kai, Oakland, CA
A. | like watching the news, old movies,
documentaries, and | like football,

cover? bﬂitbﬂu, and boxing,
; Song from Streetlife Serenade LP Q. What is your fovorite song to
11 Y a;;d bye Yo Hollywooc perfarm?
ou me
| -~ Lisa Knight, Leamington, CANADA
14 Only the good do this . _
17 Liberty A. 1t varies. . . every night | like o ditferent

song more depending on the audience
and the mood I'm in. | don't have one
song that's constantly o favorite—

18 BJ's softball team

g 24_1&'“'5 garden moybe I've Loved These Days and |

-~ A:'ﬂmh‘gny -__-.-_ﬂ.’s Song like Sleeping With The Television On.
26 A th Q. Whaof do you like best abouf your

28 Subscribers {0 this newsletter success?

29 BJB producer —Lora Lawrence, Harisburg, PA
31 _—___ Blackwood Music, Inc. {publishers) A. That depends on what you mean by
32 Company: abbr. success, My definition of success is

34 Dee (disc jockeys) being able to support myself as o

38 musician, which I've been gble to do
| T Gigs - since | was 19. So that’s what | like

best, being able to make a living as.0
42 . Fortenya musician.
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Australia New Zealand

With tours of Europe and America
behind him (RBR, Spring '80), Billy's
recent sold-out concerts, in April
and May, spanned three continents.

In Canada, BJ Tours set new box
office and attendance records,
prompting music critics there to
comment that,"Billy puts the fun back
into pop music. . . performing with an
unusual combination of taste, joy,
and energy.” Shows in Winnipeg.
Edmonton, and Vancouver marked
Billy's only scheduled appearances
in North America this year. |

It's been two years since Billy
toured Japan, and much excitement
was reported at his return. During
one performance at the famed
Budokan theater in Tokyo, Billy
shook the audience by playing the
early Beatles classic, I'lf Cry
Instéad, dedicating it to the memory
of John Lennon. When Billy and the
band weren't sightseeing, they were
consuming sushi, sake, and
checking out all the latest electronic
recording gear. Friends and fans
extended a grand welcome, and
Billy had special thanks for Mr. Udo,
and everyone at CBS/Sony.

The next stop for Billy was
Australia. At the beginning of their
three week, five city tour, road
manager Rick London was happy to
report that, “Things are going great,
mate!”

From Australia, Billy was to
perform in Auckland, New Zealand
for the first time ever.







| ROOT BEER RAG asked music journalist  be right on top of each other.” of singing to it later on handclapping would be overdubbed later
Martin Torgoff to chronicle the step-by- “The technical things come second,”™ Boyer explains that Billy uses an o give the SOng & SyNc -'t'r,:h...: backing like

 step history of Billy's hit record, It’s Still Phil continues. ““Everybody is primed to  instrument called a DDL, heard in b on the Beatles' / Want To Hold Your

. Rock And Roll To Me. The first installment go for the home run right there. If you headphones, which “creates an effect that Hand Richie Cannata grabbed his sax.

! - explored how Billy writes his material and play with the attitude that you can fix makes him sound more live, an actual

plans recording. In this issue, the things later on, you don’t get that feeling. doubling of h::s. voce that makes hum
mﬁ;fw of the record's odyssey— We're bound to make some mistakes the = sound hike he’s singing mn an alley or on 2

recording, mrdubbmg; and mixing—is  way we work, but when the chemistry is ~ hill.” Otherwise, according to Boyer.

detailed. heard, people feel the magic.™ ‘I:he phones can seem bland when he's
Picture the recording smdm The Billy's piano and vocals ended up as singing. the sound of his voice can seem
wmm were set up with their three tracks of the tape and required four —microscopic.” |
- instruments and nucmplmcs which were mikes; Liberty’s drums and cymbals, with ~ The tape rolled—one, two. three, four
E wired to an imposing piece of aqulpmnl twelve mikes, became five tracks; Doug’s takes over a three-hour penod. Bally
k - in the control booth called a mixing bass, with one mike, filled two tracks. modulated his voice as he sang. giving the
. console. With hundreds of levers, The remaining tracks were reserved for  cnsp lynics varied textures and feelings
. wm. and knobs, the mixing board the two guitars and any other effects or  with different verses. The energy of the
~ looks like it might be involved in overdubbing. | song was driving, angry, biting, and fun.

Billy spit out lus phrases emphatically,
warbling and rocking out on the refrains.
Phil says he can always wil when Billy
hits his vocal groove: he sits at the piano,
cocks his head a certain way, and just lets
it fly, giving it everything.

What's the mmer with the clothes I'm

“controlling a flight to outer space insiead
of the creation of music. And each itemn

~on the console has a specific function.

- The console itself amplifies the signal
Mzin , raising it to the precise level at
g can be processed and recorded.
R m can be combined onto a tape

o mh ’mm- _md switched and “Can’t you tell that your tie's 100
- patched signals can be routed back to the -t 3 oy
S iphon s and/or heard M Ma}'ht I should bll\ some ﬂld tab 1‘ ‘
~ speakers. The console is like a series of collars? % \ O
GF 3t waiting to be told what to do and “Welcome back to the age of jive.’ aar ¥ et
' where to send audio w It can “edit" “That’s it—we 've got it!” Phil \ht}uh:d '
£ sound coming in, or aiter it with special after the fourth take.

;, m-nmm mdp!mma
"3:" W‘W‘
h’ptm drums, bass,
m Bayu who worked
» albums and on

Billy Joel, by his own admisston. can
be very critical of his work, but as the
tape played back in the studio, enthusiasm
mounted. After weeks of hard work, the
completion of GLASS HOUSES was
suddenly a gmlng tangible reality, and
Jitly's two excitement the air. Everyone knew . v . '
b, i' ‘; “wm W | W ttmfm song still needed m:i?k it cnied “Billy either likes it
~ Ramone, knew was W&W t0 . Even though the lyrics 10 #f's Still Rock ©Out for the touch of Cannata's sax solo. ’ 3
- capture the quality of the music as it~ And Roll To Me m% incomplete,  Enough for one day, Phil decided. Elated o dﬂ?sn e u
 evolved spontancously in the studio.  Billy had maore than enough of the song but exhausted. everyone went home very straightforward.”
4 i mu"mmhﬁm that for a “take.” He likes to sing live at the As Jim Boyer recalls it, the next day,
b d,” Phil ﬁm even though sitting is physically . before anything else happened, *Every-

ﬁﬁwﬁ for breath control. He body just went screaming out into the

Phil Ramone

 the first album we ¢ | mwmmmmm studio. Weputupammmphenc played
> : £ 5y TEPRLAS R LN y
Lo .’ e Oy 28 ﬂaﬁmq mim m as it s Wﬁﬁ nstead  the tape, and started to clap.”” Group
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his head brimming with ideas. His task: to
add a solo that fit precisely into the space
allotted for the instrumental break, which
he did as the already-recorded music
filtered through his headphones. “We
wanted something sleazy, trashy,
raunchy—jfun,” Phil informs. It really
had to say a lot,”

Jim Boyer used two mikes for the take,
one very close to the instrument o
capture 1its raspy sound, another about
four or five feet away to pick up the tone
and sound in the room. The tape started to
roll and Richie wailed, improvising
different lines. Playing back the tape, Phil
and Billy made suggestions, and it
became a matter of choosing a combina-
tion of riffs co-directed by them all,
which Richie fitted together. (The other
method of overdubbing a solo is to
actually write it out, and have the

musician play it note for note.) Two hours

later, Richie played it perfectly. The break
was nasty and funky, and as the tape

peakers, feet tapped
ed. 1t was time to mix

ok
the song.
The mixing process involves blending
all 24 tracks recorded into two signals,
one for each stereo channel, which is
recorded directly onto a master tape that’s

used later for disc-mastering. Mixing is
an art in which the producer and engineer
must constantly be aware of every

hchmcal and aesthetic consideration to be
given the song. Changes can still be made
at this stage, and special attention is paid
to the balance, tone, and level of each
instrument, and the emphasis of rhythms,
melodies, lead solos, and overall sound

quality.

' e O The possibilities are many: where to
AT turn up a guitar, where to turn down a

- piano, where to add reverb to a lead

- Vvocal, and when to execute a fade. The
- more complicated a song, the more

- * complicated the mix.

~ Jimand Phil left the studio for the

~ painstaking process, each of them taking
~ tums at the console. “It gives each guy a
~ chance to let his ears cool off that way.”
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Jim Boyer says. ““That way you can view
the song more objectively.” Phil
Ramone’s belief in “being absolutely true
to the song’ became the guiding factor ip
the mix. *“We wanted a rock and roll song
as straight ahead as we could get it.” he
says. ' We wanted it to be simple and
nontechnical because that’s what the song
1s about. Yet we needed certain sounds to
make 1t good. Textures had to be reached
along with a clarity of lyrics; we needed
shuffle drums with the bass afloat and dry
guitars. It required a certain kind of
equalization and differem kind of echo
from the standard big echo chambers. The
idea was to enhance what we had captured
in the recording and never change
anything.,.."

Each channel was heard separately and
then blended with the others as the 24
tracks were mixed to two. The mix can
take hours or days, but in the case of /1's
Still Rock And Roll, the process was
speeded by the use of a computer built

_nght into the mixing console. " The
computer 1S running continuously.” Jim
explains, ‘“monitoring every move we
make. Once the correct proportions of
sound are achieved and in the computer, it
presents the exact mix.” Phil continues:
“Once the computer plays it back the way
we like it, we print it and have the mix."”
The process took another three hours,
with Billy sticking his head in occasion-

‘. 2
ally to comment on different tones and
combinations. “‘It's no gO()d for him to sit
there for three or four hours, watching me
finesse something and put it together,”
says Phil. “‘One of us always has to be
neither bored nor tired, to give a fresh
opinion; I like that person to be Billy.
Besides, he can never hear what 1 hear in
those little speakers; it drives him
crazy....Billy doesn’t touch anything m
the room because he thinks if he does,
it'll probably fall over! Billy either likes it
or he doesn’t. He's very straightforward;
he's relaxed about the mix because he

trusts us.

When the song was mixed to every-
body's satisfaction, there was no tme tlnr
celebration even though it was the fina

SONg of the album. There was stiil sO
much to be done. For the next two days,
the mixed songs were to be organized and
placed i playing order for the album
Sequence selection is a subtle but critical

. 51 - " Ty, l- W % *.'r
process mvolving expernimentation {0 se¢
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once manutactured
p&l-.kdg:fd. distnbuted. would ptay (B2
malhions of turntablgs around the -
Jim and Phil hustled to Sterfing Sound mn
New York where the tapes would be
mastered by Ted Jensen

"Al that point,” Phal refiects on the
mixing and mastenng of GLASS
HOUSES, **you have to expect to work
around the clock.”
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END OF PART TWO

Coming in the next issue of ROOT BEER
RAG, the final chapter in the odyssey of
creating and marketing a record.

*It's Still Rock And Roll To Me © 1980 Impulsive
Music and April Music Inc. All nghts adnun-
istered by April. International copyright secured
All rights reserved. Used by permission.




Russell Javors has been playing
rhythm guitar and singing back-
ground vocals with Billy Joel since
76, when Billy first toured Australia.
ROOT BEER RAG went back stage and
talked with Russell about his career
in Billy's band, as well as his
independent musical activities as a
singer and songwriter.
RBR: How did you first meet Billy
and the other band members?
RUSSELL: I grew up in Plainview
(Long Isiand) and saw Billy in every
stage of his career I played in a lot of
the same places. I've known Doug
(Stegmeyer) and Liberty (DeVitto)
since high school and have worked
on and off with them since I was
about fourteen.
RBR: So you started playing the
guitar in high school. Did you take
music lessons?
RUSSELL: 1 started playing in junior
high, and I never took lessons. I still
can't read a note. The only lessons |
ever took were singing lessons about
a year ago with a vocal coach named
David Collyer, who's also worked with
Paul Simon, Phoebe Snow, and Liza
Minnelli.

RBR: When you were playing in high
school bands, did you know then
that you wanted to spend your life as
a nal musician?
'f LL: Well, I made a lot of money
with bands then. We did real well. We
 working all the time. Fora

were ,
while, I thought about going into

commercial art, but the only thing I
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there used ta be more going on.
There was black music—the Motown
sound was fresh. There was Sam and
Dave. Everything was merging, like in
the fifties when there was country
and r & b coming together. Today,
somebody's got a mohican haircut
and a nurse'’s uniform on! I want to
go away humming the song, and I
don’t. A lot of the acts now don’t have
the impact. I appreciate their energy
and conviction, and 1 won't put
anybody down for using a gimmick.
But when the Kinks came out with a
record, they had the energy, the
conviction, and a hit record that stiil
sounds great today. There are a lot of
records out now that 1 like, but not as
deeply. This current stuff just doesn’t
move me the same way.
RBR: What advice would you offer a
high school kid today who wants to
get into the music field?

RUSSELL: It’s important to hook
onto what you're really good at doing.
If someone has a really distinctive
talent, they should go after it. But if
they don't have their own thing, they
should try and round themselves out
as well as they can, and use any
opportunity they can get. There are
some great players in little clubs. It
takes real conviction. You have to
think positively.

RBR: You started playing with Billy
on the TURNSTILES album. How did
that come about?

RUSSELL: Doug and Lib and I had a
band called Topper, and we had that
going for a lot of years. When Billy
needed a bass player, Doug was the
first to join the Billy Joel band. Then
for TURNSTILES we all joined the
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RBR: Do you have a favorite Billy
Joel aibum gfter all these years of
working with him?

RUSSELL: That's a hard one! ] like
Biily's ballads a lot. | like JURN-

~ STILES a lot, and Vienna, and Shes

Always A Woman. | like the more
RBR: When you're not on the road or
.in the studio with Billy, how do you

.
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spend that time?
RUSSELL: I've always wanted to do
my own thing, but what I do with
Billy is very special—so ideally. I'd
like to keep them both going. 1 think
of myself as a singer and songwriter
as much as anything else. I just
signed a record deal with Columbia
We'll be recording the album this
summer after the tour with Billy

RBR: When you're writing, how much
influence does Billy have on your
oun songs?

RUSSELL: I've been writing for so
many years that Billy's influence on
me has nothing to do with my songs
musically. And it's funny how the
same band sounds different playing
with me. But Billy is a big influence
on me in many other ways. He is a
consummate professional on stage.
it's intriguing working with Billy and
watching him perform. His focus is
great. He can turn Madison Square
Garden into a living room.
RBR:You're about to embark on a
conoert tour with Billy covering
Canada, Japan, Australia, and New
Zealand. Do you particularly look
Jorward to the foreign trips?
RUSSELL: I've been in those coun-
tries a couple of times each, but |
enjoy it every time. I love Japanese
food! It's great! I'm looking forward to

that. Working in Australia is great
too. It was the first place Billy had
any real big success. My firat trip
there was in 76 when | had just
joined Billy. In the States, we were
playing big clubs, and moving up. But
after only two weeks in Australia,
TURNSTILES had just gone gold, and
they were taking our pictures as we
got off the plane. It was great. It was
R Ko .-
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nuts. It's the Wild West fwcr
there... just terrific.
RBR: What three adjectives best

| describe your personality?

RUSSELL: Is handsome an adjective?
RBR: Handsome, adorable, and
suqve 7

RUSSELL: Well, maybe 16yal, depend-
ablc—and suave!

RBR: What's your professional fan
tasy fifteen years from now?
RUSSELL: 1 hope I'm still doing all
Eii when I'm fo

Coming Up ...

Special expanded fall issue of the ROOT
BEER RAG

* Album news
* Editor's interview with Billy
» Special RBR sports feature
* Backstage visit with David Brown

* Final chapter of "Odyssey”

ALL EXCLUSIVELY IN THE ROOT BEER RAG




